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1. Give the musical term for ten of the following definitions. Provide one composition title for
each term chosen. Composition titles must be chosen from the specific works required for this

examination.

Term:

Title:

Term:

Title:

Term:

Title:

Term:

Title:

Term:

Title:

Term:

Title:

Term:

Title:

Term:

Title:

a short recurring instrumental passage found in the
Baroque aria and concerto

the simultaneous use of two or more tonal centres

the projection of a single mood or emotion through
an entire composition or movement in Baroque
music

a unifying device whereby a theme from an earlier
movement is recalled in later movements

the use of rhythmic flexibility in performance as
an expressive device

a programmatic single-movement orchestral work
in free form

the extensive use of notes from outside the
prevailing key signature

musical pictorialization of a text, used as an
expressive device
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Question 1 continued

Term: a declamatory style of singing supported by
continuo, employed in opera, oratorio, and cantata

Title:

Term: a fascination with foreign lands and cultures,
evoked through melody, harmony, rhythm, and

Title: orchestration

Term: a system of tuning based on the division of the
octave into twelve equal semitones (half-steps)

Title:

Term: a technique involving tapping the strings with the
wood of the bow

Title:

Term: a rapidly ascending arpeggiated theme, often used

as the dramatic opening of Classical era works
Title:
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A string quartet by Haydn Title:

3of1l

2. For four of the following, provide the composition title and fill in the blanks. Composition
titles must be chosen from the specific works required for this examination.

In which era was this work composed?

Explain the nickname for this work.

What is the form of the fourth movement?

ldentify one rhythmic feature of this movement.

A symphonic poem by Debussy Title:

In which era was this work composed?

What is the literary basis of this work?

ldentify and briefly explain two specific musical features of this work.

1.

A piano piece by Chopin Title:

In which era was this work composed?

What is the form of this work?

Identify and briefly explain two specific musical features of this work.

1.

CONTINUED NEXT PAGE
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Question 2 continued

A piano piece by Louie Title:

In which era was this work composed?

What is the formal structure of this piece?

Identify and briefly explain two specific musical features of this work.

1.

A program symphony by Berlioz Title:

In which era was this work composed?

How many movements are in this work?

Identify by name two themes used in this work and briefly explain how they are used.

1.

A keyboard collection by Bach Title:

In which era was this work composed?

What tuning system made this collection possible?

Explain the structural organization of this collection.

CONTINUED NEXT PAGE
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Question 2 continued

A Lied by Schubert Title:

In which era was this work composed?

What is the type of song structure used in this Lied?

How does the piano help establish the mood?

Identify a character in this Lied and describe how this character is musically portrayed.
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mol| 3. a. ldentify the composer that matches each of the following descriptions. Composers must be

drawn from those required for this examination.

His sonata-form movements often feature
slow introductions and monothematic
expositions.

Opera was central to his career and he made
important contributions to opera buffa, opera
seria, and Singspiel.

He absorbed popular, jazz, and musical theatre
elements in his compositional style.

He used innovative figurations, chord spacings,
sweeping arpeggiations, and expanded range in
his writing for the piano.

His early works demonstrate the use of
dissonant harmony, polytonality, ostinato,
syncopation, and polymeter.

The influence of German Romantic poets may
be seen in his over 600 Lieder.

This composer’s works encompass both
traditional and innovative features, while
fusing European and Asian influences.

He employed both recitativo secco and recitativo
accompagnato in his oratorios.

He set the poetry of Symbolists such as
Baudelaire, Mallarmé, and Verlaine to music.

This composer contributed to the development
of the three-movement concerto structure and
helped establish ritornello form.

CONTINUED NEXT PAGE
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Question 3 continued

7 of 11

b. ldentify the composer most closely associated with ten of the following and explain the

association. Composers must be chosen from those required for this examination.

Charles Jennens Composer:
Association:
Harriet Smithson Composer:
Association:
Napoleon Bonaparte Composer:
Association:
Robert Craft Composer:
Association:
George Sand Composer:
Association:
Stephen Sondheim Composer:
Association:
Ospedale della Pieta Composer:
Association:
Lorenzo da Ponte Composer:
Association:
Esprit Orchestra Composer:
Association:
Johann Wolfgang von Goethe Composer:

Association:

CONTINUED NEXT PAGE
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Question 3 continued

Prince Nicholas Esterhazy Composer:
Association:
Stéphane Mallarmé Composer:
Association:
Anna Magdalena Wilcke Composer:

Association:
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[s] 4. a. Provide the required information for one of the following works.
Carmen

Who composed this work?

Briefly define the term exoticism and explain how it relates to this opera.

ldentify two specific musical features in the aria “amour est un oiseau rebelle” which
reveal Carmen’s character.

Madama Butterfly

Who composed this work?

Briefly define the term exoticism and explain how it relates to this opera.

How does the Prelude to Act 1 set the stage for the story?

CONTINUED NEXT PAGE
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Question 4 continued

West Side Story

Who composed this work?

Briefly define the following and cite the musical number or scene in which each occurs.

Tritone:

Musical number/scene:

Hemiola:

Musical number/scene:

Briefly describe how the instrumentation of this musical number/scene helps to establish
the Latin ambience.

(5] b. Choose one of the following formal structures.
O fugue 0 sonata form

With which era is this structure associated?

Describe the structural components of the form you have chosen.

CONTINUED NEXT PAGE
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5.

Question 4 continued

c. Fill in the blanks for five of the following.

Name two types of musical texture.

11 of 11

Name two non-traditional scales used by Modern era composers.

Name two genres which employ a libretto.

Name two members of the brass family.

Name two keyboard instruments used in the Baroque era.

Name two types of lyric piano pieces cultivated in the Romantic era.

Name two forms, other than sonata form, found in the Classical sonata cycle.

. Discuss the life, career, and musical style of one of the following composers.

Johann Sebastian Bach
Wolfgang Amadeus Mozart
Igor Stravinsky

. Discuss one of the following works in detail.

“La Primavera” from Le Quattro Stagioni
Messiah, overview and musical highlights
Symphony No. 5 in C Minor, op. 67
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1. Give the musical term fof the following definitions. Provide one composition title for
each term chosen. Composition titles must be chosen from the specific works required for this

examination.
—_— N

Term: t"\ﬁn’m e’

Title: A@rﬂ&@

Term:
Title:
Term: ;ﬂuﬂﬁﬂm
¢ Fuaur ¢
Title: u +

\

Term: Aﬁr&gﬁi;&&um
Title: éﬁm@&sﬁﬂ

Term: ¢ UJOO\R

Title:

Term: A&MMM

Title: Mﬂ&éﬂkﬁbﬁ\/%

Y Four
Term: MMAMQ)—
Title: AY) +

Term: __ woYdJ “@Oﬂ\x’\ g
Title: M

a short recurring instrumental passage found in the
Baroque aria and concerto

the simultaneous use of two or more tonal centres

the projection of a single mood or emotion through
an entire composition or movement in Baroque
music

a unifying device whereby a theme from an earlier
movement is recalled in later movements

the use of rhythmic flexibility in performance as
an expressive device

a programmatic single-movement orchestral work
in free form

the extensive use of notes from outside the
prevailing key signature

musical pictorialization of a text, used as an
expressive device
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Question 1 continued

Term: M a declamatory style of singing supported by

. continuo, employed in opera, oratorio, and cantata
Title: mlﬂi\lo&r\/

Term: IPESVIIYNY, a fascination with foreign lands and cultures,
evoked through melody, harmony, rhythm, and
orchestration

N Term: J‘&@AALMM a system of tuning based on the division of the
A ' - ) octave into twelve equal semitones (half-steps)
Title: MW@:LM

Term: C/D‘L W a technique involving tapping the strings with the
U wood of the bow

Title: n %u/

Term: ¢ O(‘/QU./C ‘KM/WU/ a rapidly ascending arpeggiated theme, often used

as the dramatic opening of Classical era works
Title: Aﬁdﬂ&&nﬁﬂ)ﬁ_hﬂ'_li
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%0 2. For four 9f the following, provide the composition title and fill in the blanks. Composition
title st be chosen from the specific works required for this examination.

(1Y W
3 A string quartet by Haydn Title: 4&»&@3‘;—
In which era was this work composed? M—

Explain the nickname for this work.

- - o A ) R
What is the form of the foui movement? MW@?

Identify one rhythmic feature of this movement. (\g ¢

7
/»t A symphonic poem by Debussy Titlezwwﬁ%mm

In which era was this work composed? NMadurn

What is the literary basis of this work? Qv U/D‘M/\m)

Identify and briefly explain two specific musical features of this work.
— “ - T ——

4 4 A piano piece by Chopin Title: Mﬁ&k‘r—
In which era was this work composed? ('RDN\A.J\TD)
What is the form of this work? ﬁ & ﬁ

Identify and briefly explain two specific musical features of this work.
g A@M@%&M&Q@@Qﬂ?
w

1.
2, @ B+ wW‘w (Q,QM,(UB tHhi

NS

CONTINUED NEXT PAGE
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Question 2 continued
Y

5 K A piano piece by Louie Title: M

In which era was this work composed? Mo duln/

What is the formal structure of this piece? nmJR,/

Identify and briefly explain two specific musical features of this work.
—_— N

€ 1. h,wvbo\/ Ao 1D

e %Mm)~ ber Lune &

A program symphony by Berlioz Title: é@@aﬂ)&dﬁ%ﬁiﬂ&hﬁs&

In which era was this work composed? OLAA

=\

How many movements are in this work? 5

Identify by name two themes used in this work and briefly explain how they are used.

1. 1d 2 3 IVHE
oot Acps formud ,
2. I TJV'OJ/ - ¥ Mwﬁ' ) ] .
MOV : o k‘cil/ )

/

A keyboard collection by Bach Title: M@MM

In which era was this work composed? o~ OGurl A

What tuning system made this collection possible? JL{@.LAQ‘J&&?L@ML

Explain the structural organization of this collection.

CONTINUED NEXT PAGE
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Question 2 continued

A Lied by Schubert Title: 7 t&&iﬁ
In which era was this work composed? @@\“(\.ad’dr

What is the type of song structure used in this Lied? M%&,;W

Identify a character in this Lied and describe how this character is musically portrayed.
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6 of 11

3. a. ldentify the composer that matches each of the following descriptions. Composers must be
drawn from those required for this examination.

Sl
A@M
JQAD\J.L—

His sonata-form movements often feature
slow introductions and monothematic
expositions.

Opera was central to his career and he made
important contributions to opera buffa, opera
seria, and Singspiel.

He absorbed popular, jazz, and musical theatre
elements in his compositional style.

He used innovative figurations, chord spacings,
sweeping arpeggiations, and expanded range in
his writing for the piano.

His early works demonstrate the use of
dissonant harmony, polytonality, ostinato,
syncopation, and polymeter.

The influence of German Romantic poets may
be seen in his over 600 Lieder.

This composer’s works encompass both
traditional and innovative features, while
fusing European and Asian influences.

He employed both recitativo secco and recitativo
accompagnato in his oratorios.

He set the poetry of Symbolists such as
Baudelaire, Mallarmé, and Verlaine to music.

This composer contributed to the development
of the three-movement concerto structure and
helped establish ritornello form.

CONTINUED NEXT PAGE
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Question 3 continued

%] b. ldentify the composer most closely associated witg ten 2f the following and explain the

association. Composers must be chosen from tho ired for this examination.

Charles Jennens Composer: !ﬁa&iﬂ&«—

Association: r ~ {

)

Harriet Smithson Composer: J}lﬁ%—
<

Association: %M R YD)
V
Napoleon Bonaparte Composer: % Cb‘\’\'\JD\)U\/

Association:

Robert Craft

Association:

George Sand Composer: @Q/

Association: MM

Stephen Sondheim Composer: M

Association: #MA%;&AA@MAA%’*

Ospedale della Pieta Composer: % Wallduw

Association: TOUA

Lorenzo da Ponte Composer: W\o%/o(t

Association:

Esprit Orchestra Composer: —;@AX)—
Association: A~ ' or

Johann Wolfgang von Goethe Composer

(o BN Y§S RPN

O\’M CONTINUED NEXT PAGE
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Question 3 continued

Prince Nicholas Esterhazy Composer: M‘Lj—

Association: %LWM% o

Stéphane Mallarmé Composer: ’:,DUNAMM

. w\ /’ w /
Association: b T Al der \ [)dh\'\j
Anna Magdalena Wilcke Composer: % oo/

Association: M%\_D—\)LW \(\W M kAJ’\i)
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2

0'2 ﬁ] 4. a. Provide the required information fox ong/of the following works.

Carmen

Who composed this work? @'1125970

Briefly define the term exoticism and explain how it relates to this opera.

Identify two W features in the aria “Lamour est un oiseau rebelle” which
reveal Carmen’s character.

] + g
ilan ot Dot e ?)
& S S\..\,:z{,) o dwtinding ohiomaric %boﬂb/

U K oy o gt e
Madama Butterfly ‘ o
w Who composed this work? Q\ o)

£

M'jf : riefly define the term exoticism and explain how it relates to this opera.
wf\)“ (M%W—(A/ M}:'\/\\Mf OW N M’wﬂf \o\/@uy%
. \ _

WMo NOAN )
How does the Prelude to Act I set the stage for the story?
_,_\C . SN
Aok (\, C/)

CONTINUED NEXT PAGE



History 1: An Overview
December 2014 10 of 11

35

Question 4 continued

West Side Story

Who composed this work? @ UQM

Briefly define the following and cite the musical number or scene in which each occurs.
Tritone: X 4

- [
Musical number/scene: Moo
Hemiola: _ A& "‘ﬁ';g) Dmﬂb WO\UM ARy oL
Musical number/scene: Q— A w)

Briefly describe how the instrumentation of this musical number/scene helps to establish
the Latin ambience.

e umpy  clanty . mar e I= V)
So\u\.&

. Choose one of the Wg formal structures.

O fugue Sonata form

With which eraigthisstructure associated? J:@g%—
Describe the structural components of the form you have chosen

CONTINUED NEXT PAGE
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Question 4 continued

/&;1{0] c. Fill in the blanks fo@he following.

Name two types of musical texture.

\\zwam%'\m\u/

Name two non tradltlonal scales used by Modern era composers.

*'MW

Name two genres which employ a libretto.

Q)oxf‘w Noﬁ(_\rf

Name two members of the brass family.

“| \’(mo)n Lo r

w g me two keyboard instruments used in the Baroque er.
0% 5 oM ﬂ_\mﬁ\amjm)gi— >

M Name two types of lyric piano pieces cultivated in the Romantlc era.

Lot A (%rdiu.dw

Name two forms, other than sonata form, found in the Classical sonata cycle.

( oruhD ‘@IWGW

(o1, 5. a. Discuss the life, career, and musical style of one of the following composers.

Johann Sebastian Bach
Wolfgang Amadeus Mozart
Igor Stravinsky

%] b. Discuss one of the following works in detail.

“La Primavera” from Le Quattro Stagioni
Messiah, overview and musical highlights
Symphony No. 5 in C Minor, op. 67
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Examiner Comments

History 1 Examination
December 2014

This student paper is based on answers from actual student examinations, assembled to demonstrate the most common
errors made by History 1 students.

Question 1

Although this student has answered all of the questions, the examiner has marked only the first ten

responses, as per the marking policy.

Errors have been circled in red and marks have been deducted as follows:

* The association of polytonality with the We/l-Tempered Clavier is a common error among students. -1

* The example of the Revolutionary Etude is unfortunately inadmissible as it is not one of the specific
works required for this examination. -1

Question 2

Again, the student answered all of the questions and only the first four answers have been

considered. Unfortunately, these answers contained some incorrect information, whereas the “extra”

answers were perfect. Had the candidate followed the instructions the mark might have been higher.

Note that square brackets are used to indicate inaccurate or irrelevant information for which a

deduction has not been taken.

* For Prelude to the Afternoon of a Faun, the information provided was correct but incomplete. The
answer could have focused more on Impressionism in music, including a description of the
musical effect created.

* For Polonaise in A flat Major, the reference to “polonaise rhythm” is not specific enough.
Inclusion of the rhythmic figure (blank rhythm) would strengthen this answer.

* For Distant Memories, the student has named the title incorrectly; nevertheless, a mark of .5 was
awarded. The information provided is correct but incomplete. Musical features need to be stated
more clearly.

Question 3a
The student has confused Handel and Haydn, a common occurrence on History 1 examinations.

Question 3b
The student has confused George Sand with Johann Peter Salomon. Only the first ten answers were
considered.

Question 4a

For Carmen, the musical aspects need to be emphasized. The term exoticism should be explained in
relation to musical style and the musical features can be connected more directly to Carmen’s
character.

Examiner Commentary P’E Roxgl 7
onse 'l:ory®

The finest instrument is the mind.



History 1 Examination: December 2014 continned

Question 4b

For sonata form the candidate was required to identify the era (Classical), not the century. The basic
outline provided in point form is incomplete, and does not serve to “describe” the structural
components of sonata form. At the heart of sonata form is the tonal plan (modulation to the new
key with an eventual return to the tonic). This should be factored into the discussion. References to
the codetta and the use of dominant preparation at the end of the development would also improve
the mark.

Question 4c

Marks have been deducted as follows:

* Chromatic scales have been part of traditional harmonic language for centuries, and thus do not
qualify as non-traditional scales. Pentatonic and whole tone would be more appropriate choices. -1

* The English horn is not a member of the brass family. -1

* The newly invented piano was not yet in common use in the Baroque era. -1

Question 5a

Opverall the student has provided an adequate discussion: the information is (mostly) correct and

presented in a coherent linear order. At the same time, the essay fails to convey the sheer breadth of

Bach’s life and career and his exalted position in the pantheon of composers. This answer could be

improved a number of ways:

1. Reflect on his family life in greater detail. Five generations of musicians is an astounding legacy.
Name his sons who in their lifetimes surpassed the fame of their father.

2. Consider Bach’s training and skills. He was a masterful craftsman in the field of organ
construction and repair.

3. Consider significant associations. The fact that Bach was invited to direct the Collegium Musicum
is a testament to his greatness and reputation, even though he himself boasted no formal
academic degrees. Frederick the Great was one of the most powerful men in Europe. He was also
a fine flutist and passionate music lover. The Musical Offering is the result of their converging paths
and interests.

4. Expand on Bach’s style. Keywords and topics to consider would be: equal temperament, fugue,
chromatic harmony, absorption of international style traits, chorale, Lutheran faith.

5. Survey more genres and provide more examples. Many genres are not represented; for example,
the cantatas. The student has made an effort to associate some works with the specific periods.
Building on this information would improve the essay significantly.

Question 5b

Although the student has included some important information, it is incomplete and not specific
enough to earn a passing grade. Greater attention needs to be paid to background information and
especially to musical details. The Theory Syllabus outlines the type of information expected, such as
date of composition, performing forces, as well as tempo and meter for each movement. The
discussion would be further elevated by connecting the programmatic images to their musical
rendering. In addition, this answer contains inaccurate information (key of the second movement).

Examiner Commentary P’E Roxgl 7
onse 'l:ory®

The finest instrument is the mind.
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20| 1. Give the musical term for ten of the following definitions. Provide one composition title for
each term chosen. Composition titles must be chosen from the specific works required for this

examination.
ritornello L .
Term: a short recurring instrumental passage found in the
La Primavera Baroque aria and concerto
Title:
Term;  Polytonality the simultaneous use of two or more tonal centres
Title: Petrushka
the Affections L . .
Term: the projection of a single mood or emotion through
' La Primavera an entire composition or movement in Baroque
Title: music
cyclical structure
Term: Y a unifying device whereby a theme from an earlier
- Symphony no. 5 movement is recalled in later movements
itle:
rubato
Term: the use of rhythmic flexibility in performance as
Title Polonaise in Ab major AN expressive device
symphonic poem
Term: e P a programmatic single-movement orchestral work
Titl Prelude to the Afternoon b free form
itle:
of a Faun
Term: _ Chromaticism the extensive use of notes from outside the
il Polonaise in Ab major prevailing key signature
1tle:
Term: word painting musical pictorialization of a text, used as an
Messiah expressive device
Title:
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Question 1 continued

December 2014
Term: recitativo secco
Title: Messiah
Term: exoticism
Title: Madama Butterfly
Term: €dual temperament
Title: Well-Tempered Clavier
Term: col legno
Title: Symphonie fantastique
Term: rocket theme

Title:

Symphony no. 5

a declamatory style of singing supported by
continuo, employed in opera, oratorio, and cantata

a fascination with foreign lands and cultures,
evoked through melody, harmony, rhythm, and
orchestration

a system of tuning based on the division of the
octave into twelve equal semitones (half-steps)

a technique involving tapping the strings with the
wood of the bow

a rapidly ascending arpeggiated theme, often used
as the dramatic opening of Classical era works
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2. For four of the following, provide the composition title and fill in the blanks. Composition

titles must be chosen from the specific works required for this examination.

"Quinten" Quartet

A string quartet by Haydn Title:
. . Classical
In which era was this work composed?
Explain the nickname for this work.
In Latin "quintus" means "fifth". The first movement opens
dramatically with descending fifths.
sonata

What is the form of the fourth movement?

Identify one rhythmic feature of this movement.

syncopation; prominent in Th 1 and throughout the movement

. . Prelude to the Aft f F
A symphonic poem by Debussy Title: - -~ "9¢ *© © erhooh of a faun

. . Modern
In which era was this work composed?

a poem by Stephane Mallarme

What is the literary basis of this work?

Identify and briefly explain two specific musical features of this work.

1 Impressionist style - evoked by muted instruments (horns, strings)

and splashes of orchestral color (harp glissandi)

) blurring of metrical pulse - chords held over the bar,
no percussion except for the shimmer of antique cymbals
A piano piece by Chopin Title; _FOtonaise in Ab major

. . Romantic
In which era was this work composed?

ternar A B A
What is the form of this work? v | )

Identify and briefly explain two specific musical features of this work.

1 Polish nationalism conveyed through the use of

characteristic polonaise rhythms: J-a cl and __‘:3 _D_D

bold harmonic language: chromatic opening, overall tonal

2.

plan (Ab+ - E+ - Ab+)

CONTINUED NEXT PAGE
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Question 2 continued

A piano piece by Louie Title: Pistant Memories
. . Modern
In which era was this work composed?
A-B-C-B-A

What is the formal structure of this piece?

ldentify and briefly explain two specific musical features of this work.

1. Senza misura - Section A is composed in real (not metrical)
time
2 quasi-berceuse - Section B is to be played "like a lullaby";

evoked through changing meter and a static (repeated) LH

Symphonie fantastique

A program symphony by Berlioz Title:

. . Romantic
In which era was this work composed?

. . 5
How many movements are in this work?

ldentify by name two themes used in this work and briefly explain how they are used.
idee fixe - an arching melody which represents the Beloved is

heard in every movement; undergoes thematic transformation

?) Dies Irae - the final movement quotes a medieval chant from the

mass for the dead; played ominously by the ophicleide

A keyboard collection by Bach Title: The Well-Tempered Clavier

In which era was this work composed? Baroque

equal temperament

What tuning system made this collection possible?

Explain the structural organization of this collection.

The collection contains 48 preludes and fugues in two volumes

(24 + 24). In each volume they are presented in pairs: tonic

major/tonic minor keys. They are presented in an ascending

chromatic pattern: C+, C-, C#+, C#-, D+, etc

CONTINUED NEXT PAGE
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Question 2 continued

A Lied by Schubert Title: Erlkonig

Romantic

In which era was this work composed?

. . - h h-
What is the type of song structure used in this Lied? through-composed

How does the piano help establish the mood?
Octave tripletsin the RH suggest the galloping horse and riders.

The arched figure in the LH evokes the howling wind.

Identify a character in this Lied and describe how this character is musically portrayed.

The Boy is ailing and fears the Erlking's advances. Crving out

"my father, my father" he sings a clashingly-dissonant minor 2nd.
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o1, 3. a. ldentify the composer that matches each of the following descriptions. Composers must be

drawn from those required for this examination.

Haydn .
His sonata-form movements often feature

slow introductions and monothematic
expositions.

Mozart
Opera was central to his career and he made

important contributions to opera buffa, opera
seria, and Singspiel.

Bernstein . .
. * He absorbed popular, jazz, and musical theatre

elements in his compositional style.

Chopin : o : .
He used innovative figurations, chord spacings,

sweeping arpeggiations, and expanded range in
his writing for the piano.

Stravinsky His early works demonstrate the use of

dissonant harmony, polytonality, ostinato,
syncopation, and polymeter.

Schubert

The influence of German Romantic poets may
be seen in his over 600 Lieder.

Louie . ,
This composer’s works encompass both

traditional and innovative features, while
fusing European and Asian influences.

Handel

He employed both recitativo secco and recitativo
accompagnato in his oratorios.

Debussy

He set the poetry of Symbolists such as
Baudelaire, Mallarmé, and Verlaine to music.

vivaldi This composer contributed to the development

of the three-movement concerto structure and
helped establish ritornello form.

CONTINUED NEXT PAGE
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Question 3 continued

[10] b. ldentify the composer most closely associated with ten of the following and explain the
association. Composers must be chosen from those required for this examination.

Charles Jennens Composer: Handel

Association: wrote the libretto for Messiah

. . Berlio
Harriet Smithson Composer: oz

Association: nis wife; inspiration for Symphonie fantastique

Napoleon Bonaparte Composer: Beethoven
Association: originally dedicated his Symphony no. 3 to him
Stravinsk
Robert Craft Composer: Y
. close friend; published several books about the composer
Association:
Chopin
George Sand Composer: P
o was his life partner for about ten years
Association:
. Bernstein
Stephen Sondheim Composer:
L wrote the lyrics for West Side Story
Association:
Ospedale della Pieta Composer: vivaldi
L. wrote music for the young women in this Venetian school
Association:

Mozart

Lorenzo da Ponte Composer:

Association: Wrote librettos for 3 ooperas including Don Giovanni

Esprit Orchestra Composer: Louie

Association: co-founded the ensemble; her husband is the conductor
Schubert

Johann Wolfgang von Goethe Composer:

Association: wrote the famous poem on which his op. 1 is based

CONTINUED NEXT PAGE
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Question 3 continued

Haydn

Prince Nicholas Esterhazy Composer:

Association: acted as his patron for many years

Debussy
Stéphane Mallarmé Composer:
Association: wrote poem on which Prelude to the Afternoon of a Faun is
based
Anna Magdalena Wilcke Composer: Bach

A . .. singer in the Cothen court; became his 2nd wife
ssociation:
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[s] 4. a. Provide the required information for one of the following works.
Carmen

Bizet

Who composed this work?

Briefly define the term exoticism and explain how it relates to this opera.

~— the fascination with foreign lands and cultures

- Bizet, a French compser, evoked the Spanish setting using

dance rhythms (habanera)and orchestral colour (tambourine)

ldentify two specific musical features in the aria “Lamour est un oiseau rebelle” which
reveal Carmen’s character.

The aria opens with a descending chromatic line suggesting

Carmen's sensual nature. The habanera rhythm is crisp, bold;

it underscores her determination to seduce Don Jose.

Madama Butterfly

Who composed this work? Puccini

Briefly define the term exoticism and explain how it relates to this opera.

- the fascination European composer had for distant lands/cultures

- Puccini used non-tradition scales (pentatonic, whole tone)

to suggest the opera's Japanese setting

How does the Prelude to Act I set the stage for the story?

- in C - , strings play a fugal treament of the main theme

- marked "vigoroso" the playing is intensive

- winds and pizzicato strings suggest Japanese instruments

CONTINUED NEXT PAGE
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Question 4 continued

West Side Story
Bernstein

Who composed this work?

Briefly define the following and cite the musical number or scene in which each occurs.

Tritone: __ x4th (or ob5th)

1 " _ _An
Musical number/scene: opens Tony's song "Ma-RI-A

. shifting of the accent from groupings of 3 to 2
Hemiola:

Musicalnumber/scene: forms the basis of "America"

Briefly describe how the instrumentation of this musical number/scene helps to establish
the Latin ambience.

Bernstein uses an expanded percussion section (claves,maracas)

and guitar to evoke Puerto Rico. Flutes play a rapid WT scale

figure to suggest "tropical breezes"

[5] b. Choose one of the following formal structures.
O fugue [ sonata form

With which era is this structure associated? fugue/Baroque; sonata form/Classical

Describe the structural components of the form you have chosen.

Fugue

Sonata form

-Subject (tonic key)

EXP

Th 1 (tonic key)

- Answer (dominant key)

Bridge (modulates)

- CSs - used as accompanying

Th 2a, 2b, etc. (in dominant

figures to the S/A

or rel + key)

-Episodes built out of

Codetta

sequential material

DEV

- stretto (layering) used to

RECAP - materials recalled

heighten tension

in tonic key ; Coda

CONTINUED NEXT PAGE
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Question 4 continued

c. Fill in the blanks for five of the following.

Name two types of musical texture.

homophonic polyphonic

11 of 11

Name two non-traditional scales used by Modern era composers.
whole tone pentatonic

Name two genres which employ a libretto.

opera oratorio

Name two members of the brass family.

trumpet French horn

Name two keyboard instruments used in the Baroque era.
harpsichord clavichord

Name two types of lyric piano pieces cultivated in the Romantic era.

prelude nocturne

Name two forms, other than sonata form, found in the Classical sonata cycle.

rondo ternary

. Discuss the life, career, and musical style of one of the following composers.

Johann Sebastian Bach
Wolfgang Amadeus Mozart
Igor Stravinsky

. Discuss one of the following works in detail.

“La Primavera” from Le Quattro Stagioni
Messiah, overview and musical highlights
Symphony No. 5 in C Minor, op. 67
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